


First published by OneTree House Ltd, New Zealand

© OneTree House, 2021

978-19900-350-67

All rights reserved. No part of this publication may be reproduced, 

stored in a retrieval system or transmitted in any form or by 

any means, electronic, mechanical, photocopying, recording or 

otherwise, without the prior permission of the publisher.

Cover design: dahlDESIGN

Printed:  Your Books Wellington

8  7  6  5  4  3  2  1   1  2  3  4  5 / 2



CONTENTS

Foreword by Mandy Hager  ...........................  7

Introduction by Elizabeth Kirkby-McLeod ......  11

Gina Cole  ......................................Baby Doll 15

Lani Wendt Young   ................................. Fitu 25 

Rajorshi Chakraborti   ................. Out of Zone 31 

Witi Ihimaera  .......Tent on the Home Ground     53  

Anahera Gildea  ..............The Queen’s chain  65  

Elsie Locke   .............The Lake and the River 71  

Owen Marshall ..Effigies of Family Christmas 89 

David Hill   ...............................Free as a bird 109     

Katherine Mansfield   ..........The Doll’s House  121 

Patricia Grace   ................Letters from Whetu    135

Frank Sargeson   ........................A Good Boy 157     

J.P. Pomare  ......................Days of Our Lives 165     

Tracey Slaughter   .. the names in the garden 175     

Russell Boey  ...................Nineteen Seconds 187     

Nithya Narayanan   ..................................Atul 199    

Ting J. Yiu   .........................................Gutting  209 



4

Foreword
Mandy Hager

There’s a very magical process that goes on when you read 

a story. It starts as an idea, an image, a feeling, a belief, or 

some other inciting spark inside a writer’s head. Then the 

writer has to figure out who is best to tell this story (and 

why), where it’s set, if the world is real or imaginary, and how 

to show that world and its characters in a real and believable 

way. This means looking at the society they live in, with its 

values, attitudes, and laws, asking who holds the power in 

this society or situation and why (in other words the politics 

of that world), and how that affects the character at the heart 

of the story? Then the writer downloads all these thoughts 

onto a page and the black marks they type or scribble build 

a portal into their imagination. 
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Now along comes you, the reader, who decodes these 

black marks and rebuilds the story world in your head — 

like a psychic exchange — and if the writer’s done it well, 

you’ll feel what the character feels, and you’ll see what they 

see! And then the magic really kicks in, as you bring your 

own imagination and life experiences to the story, further 

enriching it and giving it a more personal meaning. It’s the 

perfect creative collaboration!

All of these stories will excite your imagination and chal-

lenge your expectations. All these stories give you a glimpse 

into another life, either like yours (so you can recognise your 

place in it) or different (so you can put yourself in someone 

else’s shoes.) This is the power of the story. Enter and enjoy!
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Introduction
Elizabeth Kirkby-McLeod

For years I have carried around a small book simply titled 

New Zealand Short Stories. It has a blue linen hardcover 

and is about the size of my cellphone. Published in 1953 

as part of something called “The World’s Classics” it was 

edited by Dan Davin and printed in Oxford. It includes au-

thors who are otherwise a mystery to me – Lady Barker 

and A. P. Gaskell; some more familiar, like Janet Frame 

and Maurice Duggan; and it has two writers you’ll also find 

in this collection, Frank Sargeson and Katherine Mansfield 

(more on them soon). New Zealand Short Stories belonged 

to my father; I wouldn’t be surprised if he received it from 

his mother. It is a treasure, a capsule of the Aotearoa New 

Zealand short story of the time. 
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My children can look forward to receiving it in their turn, 

for I can’t throw it out or discard it. As Dan Davin says in his 

introduction, a short story collection throws ‘a sidelight on 

the history of New Zealand which historical documents more 

narrowly conceived could hardly give.’ I believe short story 

collections tell us something of who we think we are at the 

time, or imagine ourselves to be – not always the same thing.

Lit: stories from home, does not claim to be definitive, it is 

not an encyclopaedia of Aotearoa New Zealand short stories 

or even a historical review. But I hope it passes on through 

generations, reaching out to readers just as we reached out 

to bring in those two early writers, Katherine Mansfield and 

Frank Sargeson; just as we reached forward to find newer 

voices. We looked for writers who express Aotearoa New 

Zealand as we find ourselves now, as we imagine and think 

ourselves to be. First-person narratives like the stories here 

by Rajorshi Chakraborti and Patricia Grace allow us to 

glimpse Aotearoa New Zealand through the eyes of someone 

whose experience might not mirror our own.

One thing that I kept finding as I read was the theme of 

political awareness. Aotearoa New Zealanders may live far 

from the rest of the world, but we have never turned our 

backs from the injustice we see there, even as we struggle 

for justice at home (Mandy Hager’s books Hindsight and 

Protest! chart those same waters in non-fiction). In the 
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stories of Katherine Mansfield, Elsie Locke, Witi Ihimaera, 

Gina Cole, and Ting J. Yiu we have characters who, in 

unique voices, are troubled by the world as they find it; 

its unfairness, environmental degradation, its systems of 

valuing and the resulting casual degrading of life, human 

or otherwise. Today’s students care passionately about such 

causes but can learn too from Tracey Slaughter’s story about 

the impact sweeping judgment can have on individuals. Our 

society has much that needs to be forgiven, and much need 

of those who are shaped with the generosity to forgive.

Another theme I found in these stories is family. It is al-

most a cliché now that no person is an island, but we are all 

born on islands of home, siblings and caregivers, in various 

stages of disfunction. It is the struggles, losses and celebra-

tions on these islands that, like for the characters in Russell 

Boey, Joshua Pomare and Nithya Narayanan’s stories, we 

hold as our home-culture. 

As we grow and visit different islands we begin to realise, 

like the characters in the stories by Anahera Gildea, David 

Hill, Lani Wendt Young, and Owen Marshall, that our home-

culture limits, heals, defines, and forms us. At least for our 

beginnings. Like a good short story, the middle and ending 

are our own to read, our own to write.
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‘Baby Doll’ was first published in Gina Cole’s short story 

collection, Black Ice Matter (Huia, 2016).

Writer Gina Cole is of Fijian, Scottish and Welsh descent. 

She won the Best First Book Award at the 2017 Ockham 

NZ Book Awards for her story collection Black Ice Matter. 

Her work has been widely anthologized and has appeared 

in numerous publications including takahē, JAAM, Express 

Magazine, Span, Landfall, Geometry, The Three Lamps, and 

Ora Nui. She is a qualified lawyer and practised law for many 

years. She has an LLB(Hons) and an MJur from the Univer-

sity of Auckland. She is an Honorary Fellow in Writing at 

the University of Iowa. She has a Master of Creative Writing 

degree from the University of Auckland and a PhD in Crea-

tive Writing from Massey University. 
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‘Fitu’ was first published in Lani Wendt Young’s collection 

Afakasi Woman (OneTree House, 2019).

Lani Wendt Young is a Samoan/Maori author of the pop-

ular Telesā series, and is also a columnist. She’s worked as 

a scriptwriter for Disney and her stories for children are 

published by the NZ School Journal.

She was the 2018 recipient of the Douglas Gabb Australia-

Pacific Journalism internship and in 2017 her reporting 

on climate change issues in the Pacific won her a coveted 

fellowship award covering the UN Climate Conference in 

Bonn, Germany. Lani gave to annual NZ Book Council 

Lecture in 2019, and in 2018 she was named the ACP Pacific 

Laureate.
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An earlier version of ‘Out of Zone’ was published on the 

website Juggernaut (2017).

Rajorshi Chakraborti is an Indian-born novelist, essayist 

and short-story writer. He is the author of six novels and 

a collection of short fiction, including, most recently, the 

novel Shakti that appeared in 2020. He lives in Wellington 

with his family.
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‘Tent on the Home Ground’ was first published in Witi 

Ihimaera’s collection The New Net Goes Fishing (Heine-

mann, 1977).

Witi Ihimaera is of Māori descent and is regarded as one 

of New Zealand’s leading writers.  He was the first Māori 

writer to have a book of short stories and a novel published 

in the 1970s, and ‘Tent on the Home Ground’ is one of his 

earliest published stories. Since then he has written a num-

ber of important and award winning books including The 

Whale Rider, Bulibasha King of the Gypsies and Māori 

Boy. His latest book is Navigating the Stars. He lives in 

Auckland.
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‘The Queen’s chain’ was most recently published in A Vase 

and a Vast Sea (Escalator Press, 2020).

Anahera Gildea (Ngāti Tukorehe) is an essayist, poet, 

and short story writer.  Her work has appeared in multiple 

journals and anthologies, and her first poetry book was pub-

lished by Seraph Press in 2016.  She is currently undertaking 

doctoral research focusing on Māori literature at Victoria 

University.

Photo Credit: Sadie Coe
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‘The Lake and the River’ was most recently published in 

takahē 100 (December 2020).

Elsie Locke (1912-2001) was a writer, a social historian, one 

of the pioneers of the New Zealand family planning move-

ment, an activist for social justice, women’s rights, environ-

mental preservation, peace and civil rights.  But she is best 

known as a writer for children.  Her children’s books and 

stories have been treasured by successive generations, and 

The Runaway Settlers (1965) has been continuously in print 

longer than any other New Zealand children’s book.  She also 

wrote copiously for adults:  books, journalism, pamphlets 

and poetry.



15

‘Effigies of Family Christmas’ was most recently published 

in The Best of Owen Marshall’s short stories (Vintage 

Book, 1997).

Owen Marshall has written, or edited, over 35 books.  

Awards include the CNZ Writers’ Fellowship, residencies 

at the universities of Canterbury, Otago and Massey, and 

the Katherine Mansfield Fellowship in Menton, France.  His 

novel Harlequin Rex won the Montana New Zealand Book 

Awards Deutz Medal for Fiction in 2000.  In that year he 

became an Officer of the New Zealand Order of Merit and in 

2012 was made a Companion of the Order.  He has received 

the Prime Minister’s Award for Fiction and an honorary Litt 

D from Canterbury University, which in 2005 appointed him 

an adjunct professor.
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‘Free as a Bird’ was most recently published in Hillsides 

- the best of David Hill (Mallinson Rendel Publishers 

Limited, 2006).

David Hill lives in Taranaki, and has been a fulltime au-

thor for 40 years. He writes fiction and non-fiction for most 

age groups. His novels and stories for YA and younger read-

ers have won various awards, and are published in some 15 

countries and almost as many languages. His latest books 

are Coast Watcher (Penguin Random House NZ, 2021) and 

Three Scoops (One Tree House, 2021).

Photo Credit: Robert Cross, 
Victoria University of Wellington
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‘The Doll’s House’ was most recently published in The 

Doves’ Nest and other stories (Century Hutchunson 

NZ Ltd, 1988).

Katherine Mansfield was a short-story writer, poet, critic, 

diarist and letter writer. She lived in Wellington, England 

and Europe where she died of tuberculosis in 1923. Her 

writing and status of a writer of merit is internationally 

recognised.

‘The Doll’s House’ is thought to be drawn from Mansfield 

own childhood memories and the social dynamics of her 

small district school. 
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‘Letters from Whetu’ was first published in The Dream 

Sleepers and other stories (Longman Paul, 1980).

Patricia Grace is one of New Zealand’s most celebrated 

writers. She has published seven novels and seven short-sto-

ry collections, as well as a number of books for children and 

works of non-fiction including her recent memoir From the 

Centre. Patricia has won numerous awards for her books 

including Potiki, Dogside Story and her children’s story The 

Kuia and the Spider. Patricia was born in Wellington and 

lives in Plimmerton on ancestral land, in close proximity to 

her home marae at Hongoeka Bay.
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‘A Good Boy’ was most recently published in  Frank 

Sargeson’s Stories (Cape Catley, 2010), and first 

published in the collection, A Man and His Wife, (Caxton 

Press, 1940).

Frank Sargeson was influential not only through his writ-

ing, but also as a friend and mentor to other writers. De-

scribed as one of New Zealand’s greatest literary innovators 

and mentor to the literary community, Frank Sargeson was 

a novelist and short story writer who became internation-

ally known as the pioneer who broke from colonial literary 

traditions to an idiom that expressed the rhythms of New 

Zealand speech and experience. He qualified as a lawyer 

before committing himself to full-time writing.

Photo Credit: John Reece Cole, 1964
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‘Days of Our Lives’ was first published in takahē 89 (April, 

2017).

J.P grew up on a horse-racing farm in Rotorua with two 

brothers, a sister, two cats and two border collies.  A first love 

for literary fiction quickly developed into a taste for sharp, 

fast paced story telling. Stories that surprised him, stories 

that tied a cold knot in the pit of his stomach. His work has 

been widely published in journals here and overseas, and 

he has won and been short-listed for a number of prizes.

J.P. has published three best selling novels, Call Me 

Evie, In the Clearing, and Tell Me Lies. His next novel The 

Last Guests will be released in 2021. J.P. currently lives in 

Australia.
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‘the names in the garden’ was published most recently in 

Tracey’s short story collection deleted scenes for lovers 

(VUP, 2016).

Tracey Slaughter’s latest collection of short fiction Devil’s 

Trumpet was published in 2021 by Victoria University Press. 

She is the acclaimed author of deleted scenes for lovers (VUP, 

2016), Conventional Weapons (VUP, 2019) and The Longest 

Drink in Town (Pania, 2015). Among other awards, in 2020 

she won the Fish Short Story Prize and her novella if there 

is no shelter was published in the UK by Ad Hoc Fiction, as 

runner up in the Bath Novella-in-Flash Award. She teaches 

Creative Writing at the University of Waikato, where she edits 

the literary journals Mayhem and Poetry New Zealand. 

Photo Credit: Joel Hinton 
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‘Nineteen Seconds’ won the 2020 Sunday Star-Times 

short story competition in the under 25 category.

Russell is a physics student at the University of Auck-

land, focusing on astronomy. He has been writing since he 

was twelve, and his work has always been inspired by stars. 

When he isn’t studying or writing, he enjoys board games 

and long walks.
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‘Atul’ is previously unpublished.

Nithya Narayanan is pursuing a BA/LLB (Hons) at the 

University of Auckland, where she is also Co-Editor-in-Chief 

for Interesting journal. She has completed two creative writ-

ing courses with distinction at the New Zealand Writers’ 

College. Her poetry and essays have previously appeared in 

Starling, Mayhem, Minarets, NZ Poetry Shelf and Best New 

Zealand Poems 2019. She was one of the Epigraph Project’s 

featured writers in 2020.
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‘Gutting’ was first published in the online journal, 

Hainamana (2020).

Ting. J. Yiu (姚敏婷 )  was born in Hong Kong and immi-

grated to Auckland with her family when she was eleven. She 

holds BAs in both English Literature and Human Geography 

from the University of Otago, and an MA in Transnational 

Creative Writing from Stockholm University. She writes po-

etry, literary fiction and creative non-fiction. Her works have 

appeared in a variety of publications and online journals. 

Ting has been teaching creative writing since 2018, and, in 

2019 founded The Writers’ Collective where she leads writ-

ing workshops and holds seminars on creativity and craft. 

She is currently working on a short story collection and a 

polyphonic novel about the Chinese diaspora.
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